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The puppeteer will
orchestrate the show,
whilst subsequently hiding
behind the masks of the
familiar beams.






Every assassin needs a diary as well as a target.1
Yet sometimes,

the assassin’s diary becomes the target.
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As an artist | invite the audience to become part of a personal spectacle of thoughts,
interests and cultural discoveries. Whilst simultaneously providing space for the viewer
to discover an introspective view of their own.

Despite later ambitions of creative directing, my current yet recently established

practise, focuses on the reduction of visuals to provide elevation of conceptual theory.



Over the course of this critical study | intend to start with a brief introduction

to a variety of projects individually. This being essential in order to discuss how
undercurrents where discovered and used in projects to follow. Therefore enabling

me to provide connections, studies and references that all took a part in building the
carnival of my practise and final project Making something soft hard (M.S.S/H) It is
important to be aware that the contextual understanding of my work was only clarified
recently through the experiences and happenings of the previous projects taken. This
uncertainty and reliance on process, was soon revealed to be a driving component in
the aesthetics and relatability of my work.

...It is not | who seek it out ..., it is this element which rises
from the scene, shoots out of it like an arrow, and pierces me...
it is the punctum.2

This quote narrates the actions towards my chosen project titles & subjects.

Through visiting, reading, watching and listening to creative entities. | found myself
vigorously scribbling down various quotes and thoughts that ‘shot’ to my attention. My
sketch book became a display of desperation to retain certain knowledge (Fig.0.1).
Jean Michel Basquiat was key in providing me with confidence in the value of this
method. (Fig.0) This anarchist approach of unpredictability and disorder was also
influenced by the finding of ‘The Blank City documentary’
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Fig.0
“50-cent piece”
by Jean Michel Basquiat.

Fig.0.1
“Sketchbook”
By M.
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Fig.0.2 http://www.imdb.com

This documentary discussed the ‘No Wave’ era in down town New York during the late
70’s and 80's. (Fig 0.2) It demonstrated the do it yourself approach not only to the
work produced such as filmmaking or music but life in general. In my opinion it was a
time where you just did whatever you fancied and you did it in the most unregimented
way in order to get the job done. It wasn’t about quality it was about expression. That
motion is one | follow, ( not always intentionally ) but its one | believe in. Although
aesthetics are pleasing to the eye , my eye always seems to tire of beauty at some
stage but a quote, message or belief will often stick a lot longer.

A time of no censorship was shown in the movie, which | found really difficult to get
my head around. This culture, this society, was a carefree , riot friendly hallucinogenic
gang of creatives. For me to think or even begin to construct my life in a style like
that would most likely provide me with very disappointed parents and conclusively

a criminal record! So, what is it and where is the balance between the term ‘letting
loose’ and ‘out of control.” Surely pure expression is when you have no constraints. |
realised when thinking about this that we can loose all our shackles but out mental
constraints are so instated | don’t believe we will ever be rid of this. Psychologists talk
of a true mental breakdown being the starting point to re-build a mind, such as CBT
(Cognitive behavioural therapy.) Perhaps only in this state would we be free to let our
imaginations be ruthlessly truthful. As much as artists, we may desire this aesthetic, |
feel having seen this documentary, we would actually be terrified in hindsight.
Throughout this distant era , | did notice common denominators which have transpired
through era to era, motion to motion, graphic to graphic. These links are the signifier
of humanity and relatable characteristics to the Blank City.

Firstly, the hunger to conjure a reaction to work produced. It is this audience
manipulation and interest which is present in the work that | do , due to the necessity
of communication. This factor is the driving force within my practise, sometimes the
physical outcome isn’t enough to validate the message. In the Blank City they talk

Fig.0.3 http://www.denimology.com. 2010

about the obstruction of technique. It slowed things down and wasn’t necessary for
what they aimed to complete. Which was an aim of no aim. As mentioned below by
Amos Poe and Jean Michel Basquiat.

Technique was oh so no, nobody doing what they were trained to
do.s.1
No thought out, no ambition , just now.3.2

It was a form of guerrilla expression attack. They acted on integrity and emotions there
was no structure to conform to, no level of importance. Whether you were trained in

an area or not you did it because WHO CARES? Give it a go. People who had never
picked up a drum stick , started bands. People who were masters in making clothes
became actors in a chef’s film etc. The provocative signifier here, was the equality of
levels no-one was better then anyone , people were just interested. It was an abolition
of hierarchy.

The explicit nature and attraction to fear is an appeal we all contain whether repressed
or not. We see this in the ‘bad boy’ theory or cheating death activities such as
skydiving or horror movies. We enjoy being scared and to be made to feel uneasy. It

is an effortless stimulation to the sense of unrestraint, which can be proven in huge
sales for movies such as Paranormal Activity. Therefore | position this documentary as
a tease for me, it tickles senses and entices me to require a certain danger aspect to
my practise. Whether this be in language used, subjects, concepts or visuals.

Of course with this, comes the debate about shocking to cover inability. ( An example
can be found in the Diesel ‘Sex sells’ campaign. Fig.0.7)

Just by making that comparison, demonstrates the constraints of my argument — the
fact that there is an argument at all.



Despite this fireball of energy taking place in the late 70’s 80’s the scene eventually
became too content with itself. It was exhausted. This is the problem with fads, trends
and movements. However as one movement ends another begins and it does not mean
that there aren't things carried through. We take inspiration from things we have

seen whether it be 5 seconds back or 5 years back , it is always back. Understanding
the birth culture which produced the likes of Andy Warhol, Amos Poe, Madonna,
Debbi Harry, provides a useful panoramic view of the individual pictures. It gives a
perspective of mental development and the current surrounding zeitgeist

If you go against the grain, the grain will eventually change, this
is when normalisation takes place.3.3

It is with the above quote that has indirectly supported the next chapter. The decision
to not consciously go against or for the grain. It is the decision to focus on honest
inspirations and interests. This will result in unique and fully inexhaustible established
work, As we could see present in the methodology and creative galore of the ‘no wave’
era.

The chosen titles, writings and subjects were an affect of my instinct and desire to not
just learn more but to think more.

Out of countless quotes and areas of excitement, 8 formulated into project titles. With
a 9th, later becoming an unexpected consolidated result of the mass exploration and
theoretical results of the previous undertakings.



MILK:

The project Milk was based on the Alfred
Hitchcock movie ‘Suspicions.” This was a
collaborative starting point of which indi-
vidually, went on to discover are own areas
and general responses.

The Milk Medicine Dinner Party is a perfor-
mance and interactive reaction to a concept
of milk. It has been created to encompass
all aspects of the topic, with a multi- sen-
sory approach. The Menu consists of reci-
pes of which milk is the main ingredient,
therefore not for the lactose intolerant! The
visual side of the event was based on the
purity of the colour white. In order to create
the atmospheric feeling of ‘pop up era’ eve-
rything will be dressed with cleansing white.
The music matched the inevitable trance
and subliminal effect of an engulfment

of milk. Finally the service and hosting
consisted of fluidity, efficiency and calcium
clarity. All of which is inspired by ‘The Din-
ner Party,” Judy Chicago and The Chromatic
Meal (Monday: Orange), Sophie Calle




ITT/KAYME/AOUT/OV/DIE-A-LOG:

The initial projection for ‘It came out of
dialogue.” Was to create an interactive
exhibit showcasing works and tasks
generated by a collaborator and I. With
the exhibit fundamentally standing as

a performance and installation piece,
demonstrating the enormous grasp
dialogue has on our lives. The work was
conclusive to research of the birthplace
and reliance of the topic dialogue. It was
imperative to use the definition of dialogue
as the pen to the paper. For example
shortly after the birth of this project the
name was established as

ITT / KAYME / AOUT / OV / DIE-A-LOG.

If writing was necessary within the process
of this brief then writing with synonyms
was the answer. It paid tribute to the art of
conversation and the physically imaginative
aspect of speech. It was a spoken
expression that need not be translated

into written form. Therefore | set out with
the awareness that this project could, and
most likely would take many forms in the
sense of final mediums. However due to
the nature of the topic, a voice piece was
required. This would mean learning and
exploring our responsive auditory system.

ITT/KAYME
/AOUT/0V

DIE-A-L0G
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TUESDAY 27TH NOVEMBER.
5PM.
1ST FLOOR TRIANGLE
BROADCASTING PLACE
AN INTERACTIVE EXHIBIT.
FOOD & DRINK PROVIDED.




TOGO-SEX BAN

‘Sex the weapon of battle.” | came across
this quote in a copy of Stylist magazine
on the tube in London. The magazine
often has columns informing its audience
of female current affairs. Female sexual
empowerment is an area | have divulged
into previously, mainly due to music choice
and social culture | reside in. However
this article and future scrutinizing led to
me understand a different side to sexual
empowerment. The women of Togo in
West Africa were withholding sex from
their partners with the aim to make a
stance against the current government.

| was awakened and stimulated by the
comparison of our femininity being as
influential and virile as a man made
weapon. My aim for this project was to
illustrate insight into an under promoted
news story. To create visual signifiers
providing snippets of information
concerning the current situation in Togo
surrounding the sex ban. This could take
the form of a book and a short film of a
regimented march. A pattern was to be
created as the statement signifier of the
Togo brief. | aimed to look into protest
art as its vicious yet vibrant ability to
communicate a distress would support this
brief perfectly. Following this a ‘no order’
approach was a requirement set by her

to provide a reflection on the rebellion of
protest and its irregular form. Therefore a
postcard medium was used as apposed to a
ordered book.




A TRIBUTE TO OUR MOTHER
— CAPE TOWN, SOUTH AFRICA

This was project derived from a trip |

took over the new year of 2013. | have
long looked at Cape Town as an escape
and source of colourful inspiration for my
personal and work life. Therefore this brief
came with pressure to be precious. The
aim was to create a bespoke book, carefully
crafted and edited. With the intention

of celebrating the fragments of beauty
that build the rainbow nation of South
Africa. This includes the diversity in race,
landscape, lifestyle and history. | wanted
the consideration in craft to be the verbal
signifier that the images provided where
precious to me, yet relatable to everyone.
This was through the ideology of Cape
Town being ‘ The mother city’ , mother
being a term each and everyone of us can
relate to.




DESIGN BUSINESS AWARD-
ELMWOOD BRIEF

This was a commercial live brief |
undertook due to my interest in testing my
abilities in a creative business sense. This
was also a task | believed would highlight
my strengths and weakness moving forward
to the end and beyond her degree. In
which, it was clear that my strengths lied
in the idea process and the directing areas
as apposed to final creative visuals. | was
happy to delegate roles to people better
suited to positions then myself. | actually
enjoyed the part | played as | got to oversee
every part of the production stage, whilst
using my ideas to still feel part of the
visual outcomes.

ISRAELI CENTRE OF DIGITAL
ARTS _ MOBILE ARCHIVE A SCREENING nﬂi‘rs”[wucnu WORKS
CURATORIAL ROLE. T e A

A brief pointed out to me due to my
enjoyment of the curatorial performance
approach when it comes to my creative

work. The mobile Archive is a collection

of video art and artistic documentaries

of which is constantly growing due to its
worldwide exhibited locations. | took on the
role of curating , promoting and managing
the movements of this whilst the archive
was residing in Leeds. This included
opening shows and continual exhibits.




WO'MAN

A conversation and investigation into the
debates of the definition ‘A strong Woman’
was an area | always discuss with myself.
Due to my presence in society as a young
21 year old girl , the self discovery and
aims to be how | wish to be is important
to me. | recognise that many others are
dealing with the same deliberation and
therefore recognise the behaviours |
agreed with and claimed as my ‘strong
woman’ testament. An editorial style
publication was the intended outcome,
based on a current existing magazine

The Gentlewoman (Fig 0.4). Along with
this | was keen to create an installation
of fragmented optical illusion, which

the audience could interact with. The

aim of the latter piece was for it to only
correspond if you were to stand at one
particular point. Connoting that when
everything collides and position is correct,
clarity is met. Similar to the style of work
found in Felice Varini

Fig.0.4
http://www.thegentlewoman.com



23RD MARCH 2013. ...Come to stand for a unique
style of non-teleogical narrative

We are only human sculptures art that's has no beginning
in that we get up every day, or end and leads nowhere in
walking sometimes, reading particular

rarely, eating often, thinking

a|WayS' smoking moderate|y, This was never an intentional project but

became a documented outburst, which was

enjoying enjoyment’ |00king’ needed to stay on course.

relaxing to see, loving

nightly, finding amusement,
encouraging life, fighting
boredom, being natural,
daydreaming, travelling along,
drawing occasionally, talking
lightly, drinking tea, feeling
tired, dancing sometimes,
philosophising a lot, criticising
never, whistling tunefully, dying
very slowly, laughing nervously,
greeting politely, and waiting till
the day breaks.3

This was a short physical pause in my
work, a night to stop and do. This came
at a time where my mythological mind
was in overdrive with the current project
and | needed a metaphorical ‘scream.’

So a Central St. Martins fine art student
and | spent the evening together ‘Creating
without debate’.

We just, did.

By Jonathan Fineberg discussing the work
of the Kabakovs | was able to establish

a perfect answer to the evening with the
benefit of hindsight.




MAKING SOMETHING
SOFT,HARD.
M.S.S/H

This is the 9th and final piece. The core of
this project is established from the affair
of due diligence over the past year and the
preceding projected works.

This conceptually weighted title is
intended to take many different physical
forms.

This project is the result of the following
research, concepts and discussions. From
the combination of the latter, | intend

to extract a thorough insight into this
particular project in the second half of
this production.




“This is a personal anthology. It could be far longer both in

terms of content and time span. But it is a tribute to those

who fed a young inquisitive mind and eye during a period of
deprivation.”4.05

This is taken from a book passed down from my father, with the intention of watering
my blossoming mind. Through reading the essays and thought trains , | established
clarity in the framework of all my projects. This epigraph | choose to stand by
underlines the subconscious and truth to my creative work. It gives thanks and
understanding to the humbling aspect of not preaching but providing if desired. It
discusses the tribute to an inquisitive mind in a period of deprivation . This period of
deprivation points to the effect of over informing. In a society like we live in today we
are constantly being fed information for one thing or another. Especially due to the
category | personally fall into as a 21 year old female , ‘the future’ as we are often
called, yet with this title comes pressure. We are being told to watch weight, health,
love, education, career to be in this gang or that, drugs , no drugs etc. This matter of
a thousand voices pulling , pushing and manipulating you like a piece of clay creates
a sense of numbness for the individual. So it is in this mindset that | produce work
that acts as a tribute to the topics and subjects that have got through the wall of silent
noise and stimulated a personal effect.

“The power of the visible/is the invisible.” 4.06

This concise yet grand quote was found in a Marianne Moore book recommended
to me by an artist | interviewed Sokari Douglas Camp, upon discussions about woes
within my art practise and its placement in the art world. | knew the aesthetics of
space and personal placement in the involvement of my work was key to me however
did this suffice to the greater audience. | often discuss the motivation of power and
the mental strength it can provide to artists as ordinary people. Artists are sometimes
described as deeply insecure or wildly arrogant , so much so they may be referred to
as being mentally insane. With this, power in their work may visually demonstrate
the physical talent but it is the invisible, the concept, which denotes the true talent
— mental power. Art theory often faces a credibility battle against art history. Which
often argues about worth in physical attributes as apposed to conceptualism views.

( As discussed in Social Theories of Art by lan Heywood.) The invisible and flexible
placement of conceptualism between the strict voices of realism and nominalism is
the quality | naturally flow towards. Therefore the strengths of a physically invisible
piece of work is that it can become mentally visible through discussions. This is an
attribute | see fitting within the practise | place myself in — communication through
installation and performance graphics.

This leads me onto a piece of critical writing which | believe to support the Marianne
Moore quote in a current and practical sense.
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| came across this article in my subscription to the online Tate blogs. Itis a
discussion about the on the going question surrounding the authenticity and
substance of installation. It looks into the communicative aspect installation has on an
audience, which translates into the main component of my work specifically the DIE-
A-LOG project. Written by Claire Bishop a current tutor in Critical Art Theory at the
RCA. | have also taken notes from her supporting online video session ‘Installation Art
and the Post-Medium Condition.’

It is a question in her piece about how paintings exhibited on a gallery wall
differentiates from paintings strategically installed in a considered manner. |
understand her point of paintings (work) placed on a wall are with the artists intention
that the art does not go beyond the constraints of the frame. Whereas when you allow
work to fragrant in a room or a different environment your positioning that work to go
beyond its physical walls. You're opening it up to the opportunity of releasing different
emotive response via juxtaposing, and audience interaction. Although | agree with

her argument and her examples of Glenn Brown (Fig 0.5) and llya Kabakov,(Fig 0.6)

| struggle to ignore how choice of scale in a painting on a wall doesn’t fall under the
hidden ‘installation art’ theory. When referring to Bruce Nauman'’s installations she
mention’s.

‘Although concerned, like Oiticica, with our bodily response to
space, his works often thwart our anticipated experience of it
through video feedback, mirrors and harsh coloured lighting.'4.1

This highlights my point about scale being a main contributor to installation, despite
whether it is positioned as a 3d free standing object or a 2d painting/illustration. It is
our bodies realisation of our significance in contrast to the power of the piece. This
understanding came to me upon visiting the Miro Exhibition at the Tate in 2011,
when there were confined rooms with high ceilings and Miro’s meters wide paintings
engulfing you when you entered (Fig 0.8). This struck an eerie presence amongst

the viewer and it is that effect and sense of unease which | define installation art. A
physical interaction with the audience.




Due to her position as a frequent writer at Tate | was surprised by her questionable
trust of the larger scale installations such om the Turbine Hall of the Tate such as
“Marsyas” created by Anish Kapoor. (Fig.0.7) These tend to be main talking points
for press and visitors so her dissatisfied comments about the use of grand scale

as apposed to content to produce a wow factor interested me. She notices that
although the relationship between our scale and what we are presented with is a main
ingredient , the work should be considered and not unnecessarily blown up.

‘And, incrementally, the art form gets closer to spectacle, going

all out for the big “wow” instead of meaningful content; Anish

Kapoor’s Marsyas — the vast scarlet trumpet he installed for the
Turbine Hall (2002-3) - is a good example.’4.2

She nicely concludes that installation art does not have a lid per say.

“ values concern a desire to activate the viewer — as opposed
to the passivity of mass-media consumption — and to induce
a critical vigilance towards the environments in which we find
ourselves.”4.3

Bishop supports my view that audience emotive interaction and psychological

“Marsyas” Kapoor,A.

Fig.0.7
2002

components provide a multisensory conversation/engagement with the audience. Of
which this is the key in my eyes to producing installation art.

“Rather, the best installation art is marked by a sense of
antagonism towards its environment, a friction with its context
that resists organisational pressure and instead exerts its own
terms of engagement.”4.4






When thinking about the talked about ‘Liger Theory’ | came across this term :
Hybrid Vigor.

Defined as:
‘Heterosis: (genetics) the tendency of a crossbred organism to
have qualities superior to those of either parent.s

The subconscious and intangible development of cross contamination within my work
is apparent. Due to the benefit of hindsight | was able to recognise the birth to a
richer subject. (resulting in the 9th project.) Nevertheless this directs me to show you
the most relevant collision in which this started.

It is the signifier which constitutes the kernel of the object’s
‘identity 6

Throughout my work | have discovered that the consistent and prominent component
is the signifier present. | use signifiers due to their ability to attach information | wish
to dictate successfully to the audiences’ emotive conscience. In the earlier stages

of my creative path this usually took the form of an image being badly produced but
having rich context, therefore leaving me feeling dissatisfied in the final pieces. | felt
the final visuals devalued the concept behind the work. So when embarking on the
Togo and Dialogue briefs | was conscious that my technical ability to create had to

be considered slowly and with patience. Yet although this still applied to both, | soon
realised that the signifier in one project was more visual then the other , which took a
more illusive presence.

Protests are driven by desire therefore doomed as desire is
inexhaustible 7

Within the Togo project | developed the initial book idea into an interactive collection
of postcards. The reason behind using this medium was to create a piece of work that
the viewer could physically keep, therefore mentally retaining the facts and visuals
on the cards. As declared in the quote above the desire for something , in this case
the sharing of knowledge has an expiry date as our initial desire will eventually be
succumbed by a desire to know something else. | needed to produce concise bullet
facts to retain the attention of the viewer. For decades society has looked upon
postcards as personal, treasured pieces of an individual’s thoughts and efforts. This
particular notion solved the problem of having an inexhaustible piece of work that may
have been overlooked in a different informative medium.

| established a pattern of which was a considered construction of shapes taken from
Togo film stills off YouTube and facts from news articles of various press discussing
the sex ban. Whilst figuring out numbers and sizes to graphically display quantitative
information | came across a missed attraction within my research. This was not a
protest against men from a force of women as you may have initially assumed. Men
and women from all parties united and fought together. Which | felt was a wonderful
indication of development in a country were women'’s rights and independence is
currently being established. Although it has been improving since early 2000 it is a
sluggish process due to discriminatory customary practices amongst some of the 40
ethnic groups based in Togo.8



From each visual signifier of the pattern came a sentence or two explaining the
relevant supporting fact. The reason behind not producing a booklet with all the
information is due to my impression of silent noise. Silent noise is when there is an
overwhelming amount of a ‘thing’ that it becomes insignificant. Less is more in this
sense. | created the print on the cards through screen printing (Fig.4) for the aesthetic
versions and digitally for the more factual and technical cards. The latter needed to

be digitally printed as specific measurements where required for the cut-out aspects.
These were done via scalpel, (fig 1) the importance of a handmade outcome was to
draw a connection between manual labour and the subject. To allow the process to act
as a signifier as well as the image shapes. All the cards were to be presented in a box |
had created with book-rim and board, finished with an embossed title. When displayed
all the cards and box proudly showcased the Togolese colours of red, green and yellow.
(fig.2&3)

On one hand you could argue that this whole piece was a gloomy negative on a not
so well known country. However on the other, it visually was a celebratory recognition
for Togo’s development and desire to move forward. This brief was also supported
by the initial marching film idea. Which aims to act as bait in order to capture the
lustful urges of our inquisitive minds. Following this | composed a Basquiat style
painting in order to communicate the relationship between guerilla style energy and
the importance of facts in protest art. | felt the method of combining the harnessed
approach and opinions of facts with the erratic need to display a emotive response
acted as a personal donation to the cause.
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The dialogue brief is the signifier which took the more illusive presence mentioned
before. This brief was a rollercoaster from the beginning. Although | had set out with
the intention of creating a physical interactive exhibit, there were many administrative
set backs. Up until a week before the proposed date | had screen-printed posters
(Fig.5 & 6 ) which took influence from bass bars and sound graphs. Formulated
ethical conversations and converted them into sound piece’s and presented text.
(Most of which were based on rap culture in our society containing the most talked
about taboo; sex.) Filmed various transitions of dialogue particularly through the topic
of music. All of these had been researched and documented with the intention of
performing a short vocal piece on each.

When the physical event was not able to take place | had to rethink my options —
harness it into a book, or just submit the pieces as individuals under the umbrella

of dialogue. This didn’t quench the enthusiasm, which had built up in me over

the previous weeks. | felt by constricting the work into something like a book would
contradict the subject matter. It is a spoken interaction, an explosion of interactive
energies, it can not be seen only heard. This aggravation led me to decipher a
conclusion which was not intended, yet | believe compliments the concept in the most
innovative and useful way. | wanted to stimulate the confluence of the conceptual
aspect of dialogue.

Due to my view that dialogue is nothing without stimulation. If you remove or confuse
that stimulator you get the viewer in state of transition often known as the uncanny.
Similar to that discussed in Brecht’s ‘alienation effect.’

STIMULATOR =—

AUDIENCE AUDIENCE
RATIONALISATON —— REACTION

If | take the middle of my equation out you take away the opportunity of a considered
effect for the viewer. Instead you give them the sole opportunity for a punctum
affect.. The latter evolved from having no information or background on the situation
present. You feel something but it is indescribable. This mental uncertainty led me
to conclude my renewed intentions to create a “non-event.” This change in plans
and expectations from the guests would stimulate the audience in a way perfectly
described in M.Forrester . Psychology of the Image.

The difficulties in conceiving of perception outside of language
and description.9

My guests in their point of view were in a state of confusion and disillusion. Yet, from
my point of view, they had been manipulated into repeated copies of a mass produced
product. | recorded their reactions to the displacement of what was expected and
promoted, therefore instigating conversation aspiring from the unknown prior to of
which had no fuel.

Please see Fig.11 for the explanative writing presented when guests arrived.



Fig.11

WITHOUTTHERISK OF SOUNDING CATACHRETICALDUETO THISNOTBEING THEINITIALPLAN
CAT.A.CHRE.SIS  [KAT-UH-KREE-SIS]

NOUN
MISUSE OR STRAINED USE OF WORDS, AS IN A MIXED METAPHOR, 0CCURRING EITHER INERROR
ORFORRHETORICALEFFECT.

YOUHAVEARRIVED AT THEEVENTITT / KAYME / AOUT / 0V / DIE-A-LOG.

THANK YOU FOR COMING AND TAKING THE TIME OUT OF YOUR BUSY DAY TO ENJOY A SOCIAL
STIMULANTEVENT.
THIS MAY NOT BE WHAT YOU EXPECTED AND INSIDE THIS ROOM MAY NOT LOOK AS YOU MAY OF
ASSUMED. YOU ALSO MAY BE CONFUSED OR THINK YOU HAVE THE WRONG ROOM, WRONG TIME
OREVENTHEPOSTERS WEREPRINTED WRONG. YOUMAY FEEL ABIT OF ANNOYANCE, WHAT THE
HELLIS THEPOINT OF THIS ATTITUDE?
- THATSUNDERSTANDABLE.
. YOUARESITUATEDINA STATEOF THEUNCANNY.
PLEASE DON'T WORRY , YOU ARE BEING WATCHED AND LISTENED TO AND YOU ARE PART OF A
PERFORMANCE PIECE.
DIE-A-L0G COMES FROM NOTHING BUT A STIMULATOR OF SOME SOURCE. CONNECTIONS AND
KNOTSGET TIED AND TANGLED AND THISISHOW WEDEVELOP PHYSICALLY INVISIBLE BUT RICH
ALLIANCES.IHAVEMANIPULATEDYOUTOALLHAVEMOREORLESS THE SAMEREACTIONTOTHIS
CURRENT SITUATION.YOU,AMONGSTANYONE AROUND YOUOR ANYONE WHOHAS TURNEDUPOR
WILL TURNUP ARENOW CONNECTED THROUGH A DIRECT INSTIGATOR. DIE-A-LOG IS PROBABLY
OCCURRINGNOWEITHEROUTLOUDORINYOURHEADABOUT THISPIECEOF WORKOR WHATTODO
NEXT.

IHAVEBEEN THEDISABLER OF YOUR PRE-EMPTED ASSUMPTION OF WHAT WAS TO COME.
ALTHOUGHYOUAREALLSTANDINGEQUALLY ONTHESAMEPLATFORMANDONTHE SAMEILLUSIVE
STAGE.ISN'TITINTERESTING HOW DESPITE YOUR VARIOUS UPBRINGINGS, EXPERIENCES AND

PERSONALITIES YOUAREMOST LIKELY HAVING THE SAMEBEWILDEREDREACTION.
IHAVE COMMITTED A PERFIDIOUS ACT . OF WHICH WOULDN T OF BEEN POSSIBLE WITHOUT OUR
DIE-A-LOGINTERACTIONSPRIOR.WHETHER THISBEDIRECTFACETOFACEOR FROMMY MINDTO

YOURS VIATHEPOSTERS/ SOUNDPIECES.
YOUARENOWPART OF THE CONFLUENCE OF DIALOGUERECIPIENTS.
LETITFRAGRANT.
THANK'YOU,
BE SAFE,
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A light box of text was produced as the focal point outside the original location. Despite going off the path of the initial intentions, | do believe the revised theory of
Additionally, | exhibited two cards mounted on canvas with the same text to allow the DIE-A-LOG brief will be a fundamental chapter to forthcoming projects. Especially
everyone the opportunity to clarify what was happening. The ‘non-event’ also consisted in terms of the M.S.S/H concept.

of a sound piece to support the text. It was a narrated version of the writing however

| had subtly modified the points | wanted to highlight. This was done digitally in

conjunction with my research about noise matter and the way we respond to sound. |

learnt that repeated sounds or slightly louder sound will pluck up our attention more.

Due to our auditory system picking up the sound frequency of 440hz our membrane

vibrates the most therefore capturing our attention and making our brain cling to

that information the most. This is also demonstrated in what we know as subliminal

messaging.
The whole production of the ‘non event’ fortunately matched the expectations | had on

peoples disposition. (Fig.7-10)

Through my readings of Forrester’s interpretation of Freud’s theory of dreaming. | was
able to ignore my nervousness and trust human psychology.

This phenomenon is sometimes described as ‘over
determination’, and ‘displacement’ occurs whenever what the
analyst believes to be ‘true’ content of a manifest expressions,

lurking, that is, behind a false signifier.10




Sokari Douglas Camp CBE

- A Nigerian born artist now living and
working in London
-‘Sokari’ by M,

Taking the noticeable factors from my previous section, the act of harnessing
and filing thoughts along with the cultural strength and pride of Togo, led me
to discover artist Sokari Douglas Camp.

Sokari may seem like a distant connection to me , but I find that through your
art, education and career you often find a few artists that you stick with no
matter what. Often this is due to the character they are which poses interest
or a component in their work which you forever connect with. Although she

is a sculptor who works in steel there are many creative qualities and notions
that | find fascinating and attempt to transpire into my work.

| realised that | tend to connect event/performance and design work. To
produce an atmospheric and social quality surrounding topics such as African
equality, race and female subjects. Sokari's wide amount of work based on
Masquerades from her past in Nigeria posed as a brilliant parallel to a social
awareness on installation performances surrounding us in everyday life.
(Fig.12)

Sokari acts on her gut when it comes to context and thinking process’ towards
her work. She conquers the ability to display an aggression or energy for a
personally depicted topic that perhaps isn’t widely known.

Not only this, but she is an integrated part of the current art world. She
embraces new upcoming artists ( in all creative fields) and rides the same
wave as the youth, therefore being ever relatable. Which creates a bond to

a necessity in graphics that we forever are competing with — the need to be

current.

Fig.12 “Epke Masquerade of Calabar
http://www.djmixmasterbrown.com

”

| was fortunate enough to steal some of Sokari’s precious time as she agreed
to do an interview with me. | was able to discuss with her some areas of

her own work which | was curious about yet | was also able to gain a more
thorough insight into creative’s in general and areas that applied to my work

100.

1. To work in steel

you produce bold and
intrusive pieces of work
due to the nature of the
material . Do you feel
that subconsciously you
chose steel as it shouts
as apposed to whispers?

| use steel because |
am very comfortable
with it, | like its tensile
strength, | like the fact
| use thin steal that
looks heavy but isn't. |
make political work to
shout, but other pieces
| just make because |

enjoy. | started working
with wood and sawdust
as you can make
sawdust like plaster
and resin , | mixed and
hardened . | wanted

a hard material, steel
suits, | even harden
cloth.

Do you keep the
old work from other
mediums ?

There’s a film but all
the work got smashed
up,as | putitin
storage and the people

didn’t give me notice
about paying so it all
got ruined. So Alan my
husband always says |
work in steel because it
fights back!

Its not a conscious
decision, | just fell into
it. My father died in the
early 80’s so | made

a ceremonial bed for
him which is part of a
traditional ceremony we
have in the Delta , we
lay the body out to be
seen and say goodbye.
We have a series of
rooms



which are decorated with
different fabrics and

the bodies are just laid
on the brass beds, very
dramatic very emotional.
My brothers and stronger
sisters laid him. After
the ceremony and
coming back to London
after completing my MA
| decided | would make
a bed , it has no body
but its concaved with
impressions of myself
and my sisters .There are
canopies flying up and
above like a celebration
and little figures made
of handkerchiefs with
fans attached.

It's a good place to start
steel, its warm . Welding
is warm .

2. Some of your work

is based around the
impressions and
situations you have been
exposed to from Nigeria,
are you speaking FOR
the people involved or
are you purely voicing
your opinion?

Voicing an opinion and
not speaking for people
in Nigeria you know in
Nigeria there is over 300
languages and | just
come from a tiny tribe
and most Nigerians don’t
even know who we are.

3. Do the people from
Nigeria that some of your
work takes inspiration
from ever get to see the
work you produce? And

if so how do they react?
If not do you think

it would be valuable

and of an importance
for them to know your
representing or shining a
light for them?

There are 2 answers
in that question. Its
not really general
practice that women
make effigies or magic
, there’s not many
galleries where | come
from in Buguma.
Normally if you create
something for magic.

| never actually used
to tell people | did
sculptures in Nigeria
until 1967 when |
brought some people
from a secret society

over to London to
perform in Covent
Garden. These guys saw
my work for the first
time , what was strange
is that | made some
drums that | got from Q
because my uncle was
the town drummer, so
these guys came along
and saw the 2 square
holes in the drum | had
made to create sound
but what | didn’t know
is that area should have
a little slit in it so the
lip vibrates , so these
guys came along helped
me

put it together and they
decided it wasn’t quite
right so they found a
saw and sawed the
drum ! | just thought

respect for art you
know? Its like someone
coming along and
adjusting the burgess of
Calais , haha! You know
it wasn't quite right. So
you know | come from
sort of clashing cultures
but not from a space
that doesn’t respect the
western art world .

| thought about doing
some work over for
them to see and they
wanted me to do a
bronze sculpture of the
king but you know they
wanted me to pay for

it so | thought HOW
CHEEKY!!

4. When established
organisations and
people give you titles

such as * the first
female African artist to
attract the European

or even global market’
how does that make
you feel? and does

it make you nervous
when creating your next
pieces?

Oooeee | don’t know!!
People say all sorts

but thank god they
don't live with you!

I'm grateful for that!
Things that are written |
don’t read, my daughter
said to me | should
google myself ooh no
you shouldn’t , its not
that I'm not interested

, it just might give me
false allusions, I'm just
minding my own



Fig.8 Fig.11

“Afro Rock” “Purge : Man & Purge : Woman”
- Sokari Douglas-Camp. - Sokari Douglas-Camp.
Photo credits: M Photo credits: M



“l don’t think I'm that different except I'm black and | sound like
a plummy English lady !”

!|t’s a wonderful thing you notice these things throughout the
world its humanity and how we cope with things and | think I'm
attracted to that in my work.”

- S.Douglas-Camp.
- S.Douglas-Camp.

business.

5. A lot of your work

is to commemorate or
wake up a certain topic
or attitude through
‘Sokari’s’ eyes, such as
Purge : Man & Purge :
Woman (Fig.11), Jesus
loves me, Afro Rock

. Do you believe that
in a way everything
you produce is a

small snippet of a self
portrait?

Yes , it is a slight self
portrait, but | hope I'm
not as ugly as some

of these people!! The
topics that | deal with
are sometimes totally
out of my comfort zone
. (fig.8)

Is it a thrill?

Its a good exodise, it
feels like a relief. Very
very therapeutic.

6. If in the Kalabari
culture it wasn't
permitted for females
to make or wear
masks and perform in
masquerades. Do you
feel that you're putting
two fingers up to that
tradition by using masks
and masquerades ?

Is this a conscious
decision? (Fig.5a & b)

That’s a big question.

| first came out with
masquerades you
know most people are
trying to find a path or

understand the world
we live in . you know
going into galleries and
seeing lumps of clay
that had been mushed
by somebody left as a
gigantic turd , didn’t
thrill me very much

as a gallery go-er! |
thought wouldn't it

be nice for people to
see the masquerade
performances | saw as
a child in Nigeria as it's
a very very high form

of art performance and
intellect. You know its
not ballet, but it had
peeks of excitement like
the opera or something
it was as grand as that,
wouldn’t that be great
to have all that in a
gallery | wanted to have

a panoramic picture,
people used to laugh
at me and say Sokari
wants to bring her whole
village here and damn
right! | thought it was
needed!

| don’t think | was
mocking anybody |

was producing things
that women saw
because although

the performances/
masquerades were
done by men and there
secret society’s (their
secret as they teach
men how to kill folk
magic and stuff!) But
when they perform their
feet were exposed out
of the costume onto
the sandy town floor.
And | just loved that as

you had this spiritual
character who's whole
shape is changed
because their head
size seems different
due to the mask or
whatever changed on
the human form and
these men with muscly
arms had pillows on
their stomachs to make
it look like they were 7
months pregnant and
fallacies on their bums
that stuck out , different
lengths of course...
haha !!

Draped with cloths and
feathers so you were
looking at something
which was quite
spiritual you know it was
like going to carnival
you feel like a different

person, | liked how it
changed the human
figure but the main
thing was women were
the audience, women
were the viewers. We
knew if someone was
playing well or not
although our importance
seemed small, without
the audience there
wouldn’t be anything.
We are all in this
together, men and
women.

7. | feel that you
straddle boundaries
of Nigeria and British
culture and challenge
expectations of men
and women ( past and
present) - Is there any
other areas / countries



-Sokari Douglas Camp.

Fig.5a “Aseobi”

that perhaps you
would be excited to get
interested in ?

No , I’'m absolutely
hopeless, | love the
world | like being with
people, | don’t think
I'm that different
except I'm black and

| sound like a plummy
English lady ! | don’t
really feel that I'm
straddling and | feel
that | just am.

Well I've got a
commission for a
exhibition in Bremen.
Bremen, had an African
colony Namibia and
they went in there and
apart from committing
genocide on some of
the folk there they

made the women

wear Victorian frocks
because the girls were
used to wearing leather
and were mostly naked
, if they would dress
up they may put a
colours of clay on. Yet
the Bremen folk they
made these women
wear petticoats, there
called hero women
now , they would were
head ties (which I'm
fond of) except these
girls head ties looked
like bulls horns! Its
that world contact ,

ok your repressed and
your being made to do
something but then
you add something and
you own that, | think
that is wonderful thing

you notice these things
throughout the world its
humanity and how we
cope with things and |
think I'm attracted to
that in mey work. Being
British and Nigerian
isn’'t the only thing
about me . Enjoy what
you see

Please finish these sentences::

As a woman | should.....
- Be more assertive.

| produce work because I....
- | love it!!

If | could jump into someone else’s body for a day it would
be....
- Grace Jones!! Actually she’s probably quite dull!

Youth culture makes me ....
- Makes me wonder , curious

The sort of work that gets me going is....
- Everything!!

The sort of work that makes me cringe is....

- An awful lot of stuff makes me cringe, assumptions make me

cringe

| am Sokari Douglas Camp and | am not just an artist | am ....

A Welder!! Welders do it best!!!

Fig.5b “The finger”

-Sokari Douglas Camp.



“We are all in this together, men and women.”
- S.Douglas-Camp.



| am thrilled with the opportunity to have spoken with Sokari. She opened my eyes to
the point of view that women are an audience and men perform for us in some aspects
and it's a battle of power if you only look from one direction.

She made it clear that to be successful you have to trust what you do. Perhaps things
do need explaining but can be seen as a positive. It demonstrates people being
interested and stimulating a different form of art and that is the art of communication.
A key element | seem to be noticing more of in my work.

Her ballsy yet quietly confident attitude to ‘Stick to your gut instincts’ encourages me
in states of confusion.

The combination of the spectacle of carnival and female behaviour is one that |
couldn’t help but feel summed my aspirations up. We can see this undercurrent
present in that of not just Sokari’s interview but also in the Togo brief. The
fundamental topic of the brief was the performance that Isabelle Amengavani led in
the centre of the city circle. (Fig.6) People came to watch and become part of this
sporadic hearing. This inclusive and energized coming together is resembled in the act
of masquerades. The rich history of carnival development, such as the masquerades
talked about previously celebrates women in a light | wants to set fireworks of for. It's
the enjoyment of honest, raw, instinctual behaviour that has no order or regulation.

We can see this apparent in the direction and aims of the WO’MAN brief too. This

was not a publication to act as a defence against men, but aimed at the celebration

of collaborating the sexes. For women to talk openly about materialistic pleasures or
emotional wonders. It was to be a power through honesty and a collection of female
voices. (Fig.7) Similar to Carnival there is no fundamental constructed message, in
this case about women equality or feminism. | didn’t want to focus on the projection

of the voices but mainly on what the voices where saying. | felt that the view of the
subject’ feminism’ can sometimes be interpreted as shouting and aggressive. Both of
which, in my opinion, are natures women aren’t instinctively about. We are strong
and capable of anything due to our strength in determination. Yet we are nurturing
and thoughtful beings too. | wanted to highlight the point that being an ice queen or

a female presenting masculine qualities does not make you ‘a strong woman.’ This
only really came to light in the research stage of the WO'MAN brief when | looked at
myself and realised | talk about ‘strong women’ but | don’t know what | mean. Despite
looking into artists who discuss feminism , | just couldn’t get a grip into it. | realised
that to force myself to be enthusiastic about a topic that just didn’t correlate with me
for whatever reason was unnecessary. It would be only to discuss a topic | felt would
be expected of me, however that wasn’t the expectation of myself | want to project.
Whilst | can appreciate the thoughts of the likes of Judith Butler and Mirian Schapero.
| can't come to agreement when | read their works, because they are a different area
of the huge female subject. | am however appreciative of blogs and magazines such
as the Vagenda or BUST (Fig 9&10). As | believe these to take a more open and less
intimidating approach. Perhaps this is due to the nature of their medium but | also
believe it true in subject.




| must raise your attention to an essay written by Maria Buszek on Joan Riviere in
“Womanliness as masquerade”1929. It would be naive of me to not highlight this
piece due to its familiar fronting words, suggesting that the review would be of
similarity to my discussions. Nevertheless, having read this through twice, | still find
myself with a chip on my shoulder. This is no disrespect to the opinions or level of
writing in which Buszek presents. Yet the most relevant connection | drew was the
final posing question.

These conclusions compel one once more to face the question:

what is the essential
nature of fully developed femininity?1o0

Due to the latter part of the above discussion, WO’MAN is urged as a publication
about females to develop its own placement within the debate. This free and

unconstructed form is to provide interaction with opinions and a variety of onlookers.

The same idea is present in the construction of the piece. There are subtleties and
hidden curves to connotate the mystique the women of the book bring. This can be
seen in the folded pages between sections which when sliced down the side reveal a
bleed of colours red, yellow and particularly purple. (Fig.12&14)

Taking all aspects of purple’s past and present into consideration, purple symbolizes
magic, mystery, spirituality, the sub-conscious, creativity, dignity, royalty — and it
evokes all of these meanings more so than any other colour.

Variations of purple convey different meanings: Light purples are
light-hearted, floral, and romantic. The dark shades are more
intellectual and dignified.11

There’s also a variety of papers to resemble the varied women in culture, age and
society. For example the page of Indu Dayal (Fig.15) is printed on antique paper

to highlight her age, but due to the thickness in card it also pays respect to her
importance. Many other connotations via craft | like to drop in as ‘magic ingredient’
to make the experience taste better. This desire for experience brings me on to
discuss some research surrounding the topic of contemporary culture meeting the
carnivalesque nature.



Callaloo is a soup that is made from
various ingredients in an unlikely
combination of everything from dasheen
leaves and okra to coconut milk and crab.
It is said to be the most delicious dish in
the Caribbean: a delicacy created from
a hotchpotch of tastes and smells. This
amalgam of extremely diverse ingredients
is a symbol for both the Caribbean
culture and its Carnival — that festive
parade of different cultural traditions and
forms of expression that so many people

look forward to each year.12
(Fig.16&17)




BaE/ SFE SRR W W
(Fig.18&19)

This quote depicts the exact reasoning behind the process and multiple conclusive
nature | situate myself in. | look at my life and the things | take pleasure in amongst
friends and personal interests. From this | draw further artistic development. | have
made the mistake in previous projects to illuminate topics | lack natural drive for.
The description of Caribbean carnival correlates with me personally due to my
attendance at Notting hill carnival every year. It has become something of a religious
ritual from the planning, designing and creating of outfits to the dancing, endurance
and diversity of unification over the weekend. (Fig.18&19) When people talk about
this event often the answer is ‘you just cant describe the temporary possession
carnival has over you from start to finish.” The indescribability in my opinion is due to
the enormity of reactions taking place.

This can be supported by Mikhail Bakhtain concept of the ‘Menippean Satire.’

This demonstrates the attitude of energy as a general collection as apposed to an
individualistic approach.

This vibrant happening was apparent and could be argued to of started in Medieval
Europe. Yet due to its nature, | believe would be evolving instinctively all over

the world. Mikhail Bakhtin was a theorist and philosopher who studied the term
carnivalesque.
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Bakhtain also describes the Carnivalesque culture as a ‘free and familiar

interaction between people.’15 Due to the general idea that the meaning

of ‘free’ sparks variability, spontaneity and general chance, connecting this with the
word familiar contradicts itself. Yet this is the beauty of the quote. This narrative
encompasses the regular of irregularity. By this | mean the unfamiliar surprises the
encountered by being familiar to some degree. This is due to pragmatics playing a
connecting role for the understanding to take place. All of which defines the Carnival
fragrance perfectly.

With this in mind | am now going to review the final distinctive chapter of my practice to

date.



Mass Man
By Derek Walcott

Through a great lion’s head clouded by mange
a black clerk growls.

Next, a gold wired peacock withholds a man,
a fan, flaunting its ovalled jeweled eyes;
What metaphors!

What coruscating, mincing fantasies!

Hector Mannix, water works clerk, San Juan, has entered a lion.
Boysie, two golden mangoes, bobbing for breastplates, barges
like Cleopatra down her river, making style.

“Join us,” they shout, “O God, child, you can’t dance?”
But somewhere in that whirlwind’s radiance
a child, rigged like a bat, collapses, sobbing.

But | am dancing, look, from an old gibbet
my bull-whipped body swings, a metronome!
Like a fruit-bat dropped in the silk-cotton’s shade,
my mania, my mania is a terrible calm.
Upon your penitential morning,
some skull must rub its memory with ashes,
some mind must squat down howling in your dust,
some hand must crawl and recollect your rubbish,
someone must write your poems. 16
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Fig.1b

“White Light” Pollock,J.

1954
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listen to your own accent.

starring role in this current spectacle.

M would like to take the pleasure of thanking you for your
You may now take your bow, remove your make up and

In conclusion to this Critical Study and Review, | feel | have taken a trip
around spaghetti junction, which may seem in parts unnecessary.Yet in order
to check where your going and not miss out on the fulfilment of the right

exit you must check all. You can plan, but the sense of satisfaction won’t be
nearly as great. The transmission of defining your influences to the contexual-
isation of your outcomes, can come about in a obscure and disorderly fashion.
| have learnt that this unpredictable process has, in my case, become the
effective outcomes present in my practise today. To go against instinctual
natures may leave you as an artist dissatisfied so you must trust your personal
inquisition. | believe to of attempted to tackle the elimination of rationali-
sation from mind to outcome. This is due to me allowing the process and
concept to forever be ‘live’ with interaction.



...When we say the word life , we understand this is not life
recognized by externals, by facts, but the kind of frail moving
source forms never attain. 26
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2013



Websites:

WWWw.
aisleone.net/tags/font/page/2/
art-abstract.com/artikelen/
denieuwebeelding.html
artintelligence.net/review/?p=497
balametrics.com/explain.htm
bbc.co.uk/news/world-africa-19389625
blankcityfilm.com
blueprintmagazine.co.uk
booooooom.com

brainconnection.positscience.com/
topics/?main=anat/auditory-phys

bust.com
colormatters.com

creativereview.co.uk/cr-blog/2012/
december/new-rainbow-hued-graphics

dafont.com
davidairey.com/maluma-takete/

edition.cnn.com/2012/08/26/world/africa/
togo-sex-strike/index.html

eyemagazine.com

franceleclerc.com/2013/01/12/the-omo-
tribes-ethiopias-natural-beauties-2/

frieze.com

internationalwomensday.com
genderindex.org/country/togo
gentlewoman.com

geoffreyphilp.blogspot.co.uk/2007/04/

mass-man-by-derek-walcott-appreciation.

html

guardian.co.uk/film/2012/mar/01/blank-
city-review

lacan.com/zizek-signifier.htm
margarethuber.com

mobilearchive.digitalartlab.org.il/?page_
id=2

moca.org/pc/viewArtWork.php?id=44
monocle.com/

nairaland.com/832138/nigerian-
masquerades

pinterest.com/dennisrmiller/strong-
independent-women/

princeclausfund.org/en/library/library/
prince-claus-fund-journal-7.html

sonoma.edu/users/d/daniels/lewinnotes.
html

sokari.co.uk
tate.org.uk

ubuweb.com/

varoom-mag.com/
vagendamag.blogspot.co.uk
wallpaper.com/fashion/valentino-master-
of-couture-exhibition-at-somerset-house-
london/6215
writingcenter.unc.edu/handouts/quotations/
wikipedia.org/
en.wikipedia.org/wiki/Carl_Jung
en.wikipedia.org/wiki/James_Oppenheim
youthedesigner.com

youtube.com

Visits & Films:

Bloomsbury Festival. 19-21 October 2012.
Russell Square, London

‘Eames — The Architecture & the Painter.” —
Hyde Park Picture House.
September 2012. Leeds.

‘Fine Art Flash exhibition.” Melbourne
Street Studios Leeds 2012

Groundnut Performance Dinner. November
2012 London
http://www.thegroundnut.co.uk/THE _
GROUNDNUT/HOME.html

Helen Chadwick ‘Wreathes of Pleasure’
Exhibition —Henry Moore Institute Leeds.

‘Isabella Timothy Private Show’. October
2012 London.

‘Jean Michel Basquiat : The Radiant
Child.” Tamra Davis 2010

‘Exit Through the Gift Shop’ Banksy 2010

‘MAHSIWEL' Duval Timothy Artist Talk.
London 2013

‘Max Mara Art Prize for Women, in
collaboration with the Whitechapel Gallery:
Laure Prouvost:

Farfromwords.” 20th March — 7th
April.2013 London.

‘Nottinghill Carnival’ —August 2012.
London

‘Schwitters’ in Britain’ 30 January — 12
May 2013. Tate Britain. London.

Tate Modern —Southwark London.

‘The Blank City’ — Film Salon. Broadcasting
Place October 2012 Leeds.

‘The Bride and the Bachelors: Duchamp
with Cage, Cunningham, Rauschenberg,
and Johns.” Feb 14th — Junes 9th 2013
Barbican Gallery London.

‘Typo London Design Conference’ October
2012. London.
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The Dayal Family.

Ibiye Camp
Kiff Bamford

For they have constantly influenced, supported and encouraged
my practise. Through the art of conversation, they have watered
my thoughts and allowed them to flourish.

For this | am eternally grateful.

With Love.

M

Emmy









